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FI ELD ASSI GNMENTS

A field assignment is a constraint. Arule set. A protocol that runs whether or not
t he photographer feels ready, inspired, or certain.

The assignment activates. The phot ographer foll ows.

Each assi gnnment produces a standard FLUX issue: 36 chronol ogi cal photographs,
44-page PDF, 6x6 contact sheet, manifest.

HOW TO USE

Sel ect an assignnent. Execute it exactly as witten. Do not nodify the constraint
m d-session. Do not extend or shorten the duration. Do not re-enter a |ocation you
have |l eft.

When the session ends, process inmediately. Generate the FLUX i ssue. Do not wait.

The assignment is conplete when the issue is published.

ON CONSTRAI NTS
Constraints are not limtations. They are generators.

A phot ographer with no constraint has infinite options and makes infinite
conproni ses. A photographer with a constraint has one job: execute the rules and
return with 36 franes.

The best constraints are physical, not aesthetic. They govern where the body goes,
not what the eye | ooks for. Wen the body is constrained, the eye is freed.

You cannot meke the sane photograph tw ce.

TRANSI T

Assignnments defined by SEPTA infrastructure. The systemis the |ocation.

FLUX FI ELD _ASSI GNMENT_002 —BROAD STREET LI NE
Constraint: Ride the entire Broad Street Line fromend to end —Fern Rock to AT&T
Station —w t hout exiting.

Focus: transit ritual —underground novenment —waiting —isolation —public
infrastructure —faces in transit

FLUX WKI _v2.0 — flux.dantesisofo.conm w ki/field-assignnments/ page 1



FLUX W KI FI ELD ASSI GNVENTS

Rules: - no exiting the train or platforns until the final termnus - platfornms and
train interiors only - continuous ride —do not break the journey - no re-shooting
t he same subject

Qut put: 36-frame chronol ogical transit sequence —FLUX i ssue

The Broad Street Line is one of the oldest subway lines in the United States. Each
station is a different light condition, a different tile pattern, a different
character. The constraint elinminates |ocation choice entirely. You are already where
you need to be

FLUX _FI ELD_ASSI GNVENT_004 — SUBTERRANEAN PHI LADELPHI A
Constraint: Mpve through Phil adel phia entirely underground — SEPTA concour ses,
tunnel s, and transit corridors —for one full session

Focus: tunnels —concourses —escal ators —fluorescent |ight —hidden infrastructure
—under ground novement —conpressi on

Rul es: - avoid surface walking at all costs - remain inside transit corridors and
under ground passages - enbrace |low |ight and notion blur —do not conpensate for it -
when forced to surface, re-enter underground as quickly as possible

Qut put: underground vi sual archive —36-frame FLUX issue

The city has a second geography below its surface. Fluorescent light at high 1SOis
not a technical failure. It is an honest record of what underground infrastructure
| ooks I|ike

FLUX_FI ELD_ASSI GNMENT_005 — W NDOW PROTOCCL

Constrai nt: Photograph only through train wi ndows on the Market—Frankford Line for
one full end-to-end ride.

Focus: reflections —abstracti on —conpression —speed —Il ayered realities —notion
bl ur —glass as nmedi um

Rul es: - no platform shooting —w ndows only - inperfections enbraced: snudges,
scratches, interior reflections - do not clean the wi ndow - shoot continuously
through all light conditions

Qut put: abstract chronol ogi cal transit sequence —36-frane FLUX issue

The glass is not an obstacle. The glass is the |l ens. The Market—Frankford Line noves
above and bel ow ground —the tunnel section (near black, reflection-dom nant) and the
el evated section (open city, conpression of depth) are two different assignnments

wi thin one ride.

MARKETS

Assi gnment s defined by Philadel phia's commercial and cul tural market spaces.
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FLUX _FI ELD _ASSI GNMENT_001 — READI NG TERM NAL RUSH
Constraint: 1 continuous hour inside Reading Ternminal Mrket during |unch rush
(11:30 AM — 1:30 PM).

Focus: density —gesture —I| abor —novenent —conpressi on —human fl ow —transacti on
Rules: - no leaving the market for any reason - no inmage review unless technically
necessary - nmove continuously —no standing still at a single stall - trust instinct

over deliberation - prioritize rhythmover isolated perfect shots - work close
Qut put: 36 chronol ogi cal photographs —FLUX i ssue —contact sheet —manifest

Readi ng Terninal is one of the densest public spaces in Philadel phia. Lunch rush
conpresses that density to its maxi num The assignnent trains the photographer to
work inside chaos rather than around it.

FLUX FI ELD _ASSI GNMENT_022 — SOUTH PHI LADELPHI A MARKET PROTOCCOL
Constraint: 1 continuous hour inside South Phil adel phia's open-air nmarket corridors
and conmercial streets

Focus: |abor —transaction —density —inmigrant culture —repetition —street
conmmer ce —hunman exchange —nei ghbor hood econony

Rules: - remain inside the market zone - no staged portraits - novenent prioritized
over static observation - work close and quickly - the transaction is the frane —not
the product

Qut put: 36-frane chronol ogi cal market archive —FLUX i ssue —contact sheet —nmanifest

Sout h Phi |l adel phia's market corridors are working infrastructure, not spectacle.
Labor cl ose-up: hands exchangi ng nmoney, produce being sorted, boxes being broken
down.

FLUX _FI ELD_ASSI GNMENT_023 — CHI NATOMN PROTOCOL
Constraint: 1 continuous hour inside Philadel phia Chinatown. No |eaving, no
re-entering.

Focus: signage —conpression —rhythm —I| ayered pedestri an novenent —col or
transl ated to nonochrone —cul tural atnosphere

Rul es: - remain inside Chinatown boundary - no |eaving and re-entering - photograph
conti nuously without pause - reflections, steam w ndows, and |ayering strongly
encour aged

Qut put: chronol ogi cal Chinatown field sequence —36-frame FLUX issue

Chinatown is a density problemand a |ight problemand a | anguage problem None of
these are obstacles. They are the assignnent.

FLUX_FI ELD_ASSI GNVENT_024 — CHI NATOAN NI GHT PROTOCOL
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Constrai nt: Photograph Chinatown only after sunset. No flash

Focus: artificial |ight —neon —shadows —isol ation inside density —cinematic
at nosphere —the night city

Rules: - no flash —available artificial light only - do not correct for darkness —
underexposure is not failure at night - enbrace darkness and i nperfect exposure -
apply nighttine |logic, not daytime |ogic

Qut put: nocturnal FLUX archive —36-frane issue

The same block at night is a different assignment. Neon and fluorescent m x. Shadows
contai n people. The darkness is part of the frane.

FLUX FI ELD_ASSI GNVENT_025 —1 TALI AN MARKET WALK
Constraint: Walk the full Italian Market corridor fromElIsworth to Wharton. No
backt r acki ng

Focus: produce —I| abor —generational business —street texture —ritual conmerce —
nei ghbor hood identity —the narket as |iving archive

Rul es: - no backtracking - remain inside the market corridor - photograph people and
obj ects equally —neither is nore inportant

Qut put: market documentary sequence —36-frame FLUX issue

The Italian Market is one of the ol dest continuously operating outdoor markets in the
United States. The surfaces alone constitute a century of use.

FLUX _FI ELD_ASSI GNVENT_032 —ERI C S CHALLENGE
Constraint: Reading Terminal Market. Full operational day —open to close. No
| eaving. Protocol runs until 36 franes are nmade

Focus: endurance inside density —the market as conplete world —I abor shift changes
—transformati on of a single space frommnorning to cl ose

Rul es: - arrive before the market opens - do not |eave until closing - 36 frames my
be made at any point —but the photographer stays the full duration regardless - no
image review until the session ends and you have left the building - docunent the
market's transformation: setup, rush, afternoon, close

Qutput: full-day nmarket archive —36 chronol ogical frames —FLUX i ssue —cont act
sheet —nmani f est

The mar ket opens as a logistics operation and closes as one. In between, it is a food
hal |, a gathering place, a tourist attraction, a nei ghborhood resource, a | abor site.
36 frames across a full operational day is deliberate restraint. Presence is the
constraint. Stay until it's done

WALKS
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Assi gnments defined by a continuous route through the city. The walk is the
structure

FLUX_FI ELD_ASSI GNMVENT_013 — ART MJUSEUM PROTOCOL
Constraint: 1 hour photographing inside and i nmedi ately surroundi ng the Phil adel phia
Museum of Art grounds.

Focus: tourists —ritual —nonunentality —gesture —public performance —symetry vs
chaos —the steps as stage

Rul es: - remain within nuseum perinmeter - include both architecture and people —
nei ther alone is the assignment - novenment preferred over static conpositions

Qut put: 36-frame nuseum field sequence —FLUX issue

The Art Museum steps are one of Phil adel phia's great public perfornance spaces. Every
person on themis perform ng sonething. The building itself is a frame —let the
colums, the scale, the symetry interact with the human di sorder around it.

FLUX_FI ELD_ASSI GNVENT_014 —RI TTENHOUSE - WASHI NGTON
Constraint: WAl k continuously from Ri ttenhouse Square to Washi ngton Square. No
backtracking. No transit.

Focus: soci oecononic transition —pedestrian rhythm —urban |ayering —city texture —
t he di stance between two parks

Rul es: - no backtracking - remain on foot - photograph continuously during the
crossing - no stopping |onger than 90 seconds

Qut put: chronol ogical city-crossing FLUX i ssue

The wal k from Ri ttenhouse to Washi ngton Square crosses nultiple economic registers
The vi sual | anguage changes bl ock by bl ock. The phot ographer noves through the
transition rather than observing it from outside

FLUX_FI ELD_ASSI GNVENT_015 — SCHUYLKI LL RI VER LOCP
Constraint: Walk the Schuylkill River Trail —Art Museumto East Falls Bridge —
return via Martin Luther King Drive. Full loop. No shortcuts

Focus: endurance —repetition —runners —cyclists —weather —changing |ight —
bodily fatigue as creative condition

Rul es: - conplete the full loop —no transit shortcuts - photographs nust energe from
t he physical nmovenent - fatigue is not a reason to stop photographing

Qutput: long-duration FLUX field archive —36-frane issue

This is an endurance assignnent. The body will want to stop before the canera does.
The later frames in a |ong-duration session have a different quality than the early
franmes. The eye changes when the body is tired. Use that.
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FLUX FI ELD _ASSI GNMENT_016 — W SSAHI CKON PROTOCOL
Constraint: Continuous hike through W ssahickon Valley Park. Natural |ight only.

Focus: nature —solitude —erosion —texture —spiritual atnmosphere —human traces
inside wilderness —the city's edge

Rules: - remain on the trail system- no urban detours - natural light only —no
flash, no artificial fill - photograph both the trail and everything beside it

Qut put: environnmental FLUX sequence —36-frame issue

W ssahi ckon is one of the nobst unexpected spaces in Philadel phia —a gorge, inside a
city, wild enough to disorient. Look for what people | eave behind: footprints, carved
initials, abandoned structures.

FLUX _FI ELD_ASSI GNMENT_017 —LOGAN — FRANKLI N
Constraint: Walk from Logan Square to Franklin Square. No stopping |onger than 2
m nut es.

Focus: governnent architecture —tourism—transit —historical |ayering —public
gat hering spaces —civic power nade visible

Rul es: - no stopping |onger than 2 nminutes at any location - route nust renain
conti nuous

Qutput: civic corridor docunentary FLUX issue

FLUX FI ELD _ASSI GNMENT_018 — SOUTH STREET WALK
Constraint: Walk the full length of South Street fromthe Schuylkill to the Del aware.
No backt racki ng.

Focus: nightlife —performance —youth culture —contradiction —signage —density —
spectacle —the street as theater

Rules: - remain on South Street corridor - photograph continuously —do not wait for
monents - enbrace visual overload —do not organize or sinmplify it

Qut put: chronol ogi cal cultural corridor archive —36-frane FLUX issue

Execute this assignnent at |east once during day and once at night. The archives wll
not resenble each other. The signage alone is a full assignnent.

FLUX FI ELD ASSI GNMENT 019 — DELAWARE RI VER EDGE
Constraint: Walk the Delaware riverfront from Penn's Landing to Fishtown. Stay as
close to the river edge as possible.

Focus: industrial remants —infrastructure —isolation —edge conditi ons —
transitions between city and water —the city seen fromits nargin
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Rules: - remain near the river edge whenever physically possible - avoid inland
shortcuts - photograph the transition zone —where city neets water —not just one or
the ot her

Qut put: waterfront docunentary FLUX sequence

The Del aware riverfront is Philadel phia's eastern edge. Industrial remants exist
al ongsi de new constructi on al ongsi de enpty piers. The edge condition is unstable.
Docunent the instability.

FLUX_FI ELD_ASSI GNVENT_035 — THE DELI VERY ROBOT

Constraint: Foll ow one autononous food delivery robot through Philadel phia for an
entire continuous session. The robot is the anchor. You do not choose the route. It
does.

Focus: automation —surveillance aestheti c —nmechani cal novenent —human reaction —
envi ronmental contrast —I oneliness —post-hunman urbani sm —consunption
infrastructure —the uncanny

Rul es: - find the robot before beginning —do not start the clock until you have eyes
onit - follow continuously —do not lose it for nore than one block - no deleting
whi |l e shooting - no forcing interacti ons between the robot and pedestrians - when the
robot stops, you stop —observe - when the robot nopves, you nove - do not photograph
the robot exclusively —the city around it is half the assignment - the session ends
when the robot enters a building, disappears, or 36 frames are conplete

What to photograph: - the robot noving through sidewal ks, crossing streets, waiting
at lights - reflections of the robot in shop windows - rain or weather on the shell -
people noticing it —kids reacting, workers |oading food, pedestrians confused or
amused - the robot placed against historic architecture, construction, trash, |uxury
storefronts, honel essness, graffiti, transit infrastructure - delivery handoffs —
the noment a person receives food froma nmachine - the robot alone in large or enpty
spaces - tire tracks - the robot disappearing

Endi ng: Do not force a resolution. The assignnent ends when the robot continues
wi t hout you. The final frame should feel unresolved. The nachine sinply goes on.

Qut put: 36-frame chronol ogi cal follow sequence —FLUX i ssue —contact sheet —
mani f est

The delivery robot is not a gimmick. Treat it as a wandering nechanical citizen of
the city. A nmachine navigating human environnents —crosswal ks, traffic, crowds —
built to satisfy consunption while indifferent to everything around it. The contrast
bet ween anci ent human city and aut ononmpbus machine is not ironic. It is the subject.
Follow it |ong enough and the city begins to | ook strange. That is the work.

FLUX_FI ELD_ASSI GNVENT_021 —BEN FRANKLI N PARKWAY
Constraint: Walk the Parkway fromCty Hall to the Art Museum No side street
di versions. One direction only.
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Focus: scale —nonunentality —conpression of perspective —novenent through
synbolic civic space —flags and geonetry

Rules: - no side street diversions - remain within the Parkway corridor - photograph
scal e rel ati onshi ps: peopl e agai nst monunents, flags agai nst sky

Qut put: nmonunental urban sequence —36-frane FLUX issue

The Parkway was designed to conpress civic nonunentality into a single diagonal axis.
The phot ographer wal ks that axis. The conpression is the subject.

Cl VI C SPACES

Assignnments defined by a single enclosed or bounded public space. Duration and depth
over breadth.

FLUX_FI ELD_ASSI GNVENT_006 —30TH STREET TERM NAL
Constraint: 1 hour inside 30th Street Station. No exterior photographs

Focus: waiting —departure —Iloneliness —architecture —cinematic |light —scale —
transit anxiety

Rules: - remain inside the term nal - photograph novenent and stillness equally - the
architecture is a subject, not a backdrop - do not foll ow anyone outside

Qut put: term nal -based docunentary FLUX issue

30th Street Station is one of the great civic spaces in the United States. The |ight
fromthe clerestory wi ndows changes every hour. The station is a conpression of
enmotional states: arrivals, departures, reunions, separations —all happening

si mul t aneousl y.

FLUX_FI ELD_ASSI GNVENT_007 — ONE BLOCK
Constraint: Remain inside a single city block for one full hour. Choose the bl ock
bef ore begi nning. Do not change it.

Focus: repetition —variation —depth —observation —m cro-events —faniliarity as
strangeness

Rules: - no leaving the block perinmeter for any reason - no chasing subjects outside
t he boundary - photograph the same spaces repeatedly —depth over breadth - when the
bl ock feel s exhausted, keep photographing

Qut put: deep observational sequence —36-frame FLUX issue

One bl ock contains nore material than nost photographers use in a full day of
wandering. The second pass through a corner produces a different photograph than the
first. The fifth pass produces sonething the first pass could not have seen
Exhaustion of a location is a nyth.
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FLUX_FI ELD_ASSI GNVENT_020 —CI TY HALL ORBI T
Constraint: Remain within visual proximty of City Hall for one full hour. City Hal
nmust be visible at all tines.

Focus: bureaucracy —civic novenent —surveillance —touri sm —power structures —the
buil ding as center of gravity

Rul es: - continuous circular movement preferred - City Hall nust remain visible at
all tines - photograph both the building and the people orbiting it

Qutput: civic-core FLUX issue

One hour of orbiting City Hall produces a record of how the city nbves around power.

FLUX FI ELD_ASSI GNVENT_029 — SI NGLE CORNER
Constraint: Renain at one corner intersection for two full hours. Choose the corner
bef ore begi nning. Do not |eave it.

Focus: duration —transformati on —the sanme pl ace seen across tine —patience as
met hod —the corner as conplete world

Rul es: - choose the corner before the assignnment begins - do not |eave the immediate
area of the intersection - photograph the sane intersection across the full two hours
- when the corner feels exhausted, keep going

Qut put: deep tinme-based observational sequence —36-frame FLUX i ssue

Two hours at one corner. The corner does not change. Everything el se does. The
sixty-first mnute at a corner produces photographs that the first m nute cannot
produce. Depth requires duration.

METHOD

Assi gnments defined by HOVNyou phot ograph —not where. Method constraints trave
anywher e.

FLUX_FI ELD_ASSI GNVENT_008 — NO STOPPI NG
Constraint: Continuous wal king for the full assignment. No standing still at any
point.

Focus: instinct —reaction —nomentum —fluidity —peripheral vision —the body as
i nst runent

Rul es: - no standing still —ever - no waiting for nmonents to devel op - no staged
anticipation - no pausing to review - if you stop noving, the assignnent resets

Qut put: novenent-driven visual sequence —36-frane FLUX issue

Most phot ographers stop to photograph. This assignnent renoves that option. Wen the
body cannot stop, the eye nust be faster. The decision nmust precede the nonent.
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FLUX FI ELD _ASSI GNMENT_009 —RAI' N PROTOCOL
Constraint: Assignment activates only during rainfall. Begin within 20 m nutes of
rain starting.

Focus: atnosphere —reflections —unbrellas —weat her systenms —survival behavior —
altered city surfaces —puddl e geonetry

Rules: - begin within 20 minutes of rain starting - no sheltering for extended
periods - the weather is part of the field, not an obstacle - wet equipnent is not a
reason to stop

Qut put: weat her-conditioned FLUX i ssue

Rai n changes the city's visual |anguage conpletely. Surfaces become nmirrors. Light
mul tiplies. People conpress under awni ngs and i nto doorways. Mbost photographers
shelter during rain. The assignment refuses this. The refusal is the work.

FLUX_FI ELD_ASSI GNMENT_011 — PERM SSI ON PROTOCOL
Constraint: Every photograph requires direct interaction beforehand. No frame may be
made without speaking first.

Focus: connection —vulnerability —trust —participation —consent as creative act

Rul es: - speak before photographing —every tine - no candid franes of any kind -
interaction is not prelude to the photograph —it is part of it - accept refusa
wi t hout argument - no returning to a subject who has declined

Qutput: relational docunentary sequence —36-frame FLUX issue

Thi s assignment inverts the photographer's usual node. Instead of disappearing, the
phot ogr apher announces. Mst peopl e say yes when asked directly. Mst photographers
never ask.

FLUX _FI ELD_ASSI GNMENT_012 —36 FRAMES ONLY
Constraint: Only 36 total exposures allowed for the entire session.

Focus: restraint —intentionality —decisiveness —rhythm —the wei ght of each frane

Rul es: - no deletions —every exposure counts toward the 36 - no extra franmes beyond
36 - the 36th frame ends the session regardl ess of time remaining

Qut put: exact 36-frane FLUX i ssue —every frane used

This is the original filmconstraint. 36 frames per roll. No nore. \Wen each frane
has cost, the photograph changes. The hesitation before pressing the shutter is not
indecision —it is respect for the constraint.

FLUX_FI ELD_ASSI GNVENT_026 — MACRO PROTOCOL
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Constrai nt: One continuous session using nmacro node only. No w de contextual franes.
No establishing shots.

Focus: texture —fragments —surface —abstracti on —unnoticed detail —hi dden vi sual
wor| ds —conpression of reality

Rul es: - macro node only - no establishing shots of any kind - subjects nust be
physi cal |y approached —t he phot ographer's body noves to the frame, not the zoom -
isolate fragnents rather than conplete scenes

Suggest ed | ocations: Reading Term nal —Chinatown —Italian Market —subway
interiors —Wssahickon trails —transit stations

Vi sual targets: hands —recei pts —food texture —cracked surfaces —condensati on —
refl ections —signage fragnents —fingerprints —objects in notion

Qut put: 36 nmacro-only photographs —chronol ogi cal sequenci ng —FLUX i ssue —cont act
sheet —mani f est

The assignment is designed to coll apse scale. The ordi nary beconmes strange. The

fam liar beconmes abstract. The city transforms into a field of textures and surfaces
rather than recogni zabl e | andmarks or events. Macro forces proxinmty. Proximty
changes what the eye finds.

FLUX_FI ELD_ASSI GNVENT_027 — DAWN PROTOCCL
Constraint: Assignment activates only before 7:00 AM Begin at first |ight

Focus: empty streets —early workers —delivery infrastructure —silence as visua
condition —the city before performance —Ilight at its nopst specific

Rul es: - begin at or before first light - end no later than 7:00 AM - no returning
after the deadline - photograph what the city is before it becones what it shows

Qut put: dawn-conditioned FLUX i ssue —36-franme sequence

The city before 7 AMis a different city. Early workers, delivery trucks, street
cl eaners, lone pedestrians —this is the infrastructure of the day before the day
begi ns. The light at dawn is unrepeatable. It changes in m nutes

FLUX _FI ELD_ASSI GNVENT_028 — AGAI NST TRAFFI C
Constraint: Wal k against the dominant flow of foot traffic for the entire session
Never wal k in the direction of the crowd.

Focus: counter-novenment —confrontati on —faces approaching —the street seen from
the wong direction —resistance as conpositional |ogic

Rul es: - nove agai nst the dom nant pedestrian flow at all tines - when crowds thin,
seek the next concentrated flow and wal k against it - photograph what faces you —not
what you are noving toward - do not turn around

Qut put: counter-directional visual sequence —36-frane FLUX issue
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Wal ki ng against traffic changes what the eye sees. The faces are approaching. The
context is reversed. The constraint is sinple. The execution is socially
unconfortable. That disconfort is the point.

FLUX_FI ELD_ASSI GNVENT_030 — I NTERI OR ONLY
Constraint: No exterior photographs. Entire session takes place inside: markets,
transit, buildings, stations

Focus: interior light —conpression —architecture as constraint —indoor hunan
behavi or —encl osed public space

Rul es: - no exterior photographs —none - nove between interior spaces using transit
or covered passages where possible - if forced outside, do not photograph until
i nsi de again

Qutput: interior-only FLUX archive —36-frame issue

The exterior is where nost photographers default. This assignment renoves that
option. Interior light is technically difficult and visually distinct. The
constraint forces the photographer into conditions they would normally avoid.

FLUX_FI ELD_ASSI GNMENT_031 —THE WAI T

Constrai nt: Photograph only people who are waiting. Nothing in notion may be the
primary subject.

Focus: stillness —suspension —transit waiting —queue behavior —the patient body —

boredom as condition —tine nade visible

Rul es: - primary subject nust be waiting —not noving - transit stops, queues, and
wai ting roons are primary |locations - background may be in nmotion —the subject mnust
not be - observe froma di stance —do not approach waiting subjects

Qutput: stillness-driven FLUX sequence —36-frane issue

Waiting is one of the nbst conmmon hunman experiences and one of the |east
phot ogr aphed. The body waiting is different fromthe body noving. A platformfull of
people waiting for a train is a conplete field.

FLUX_FI ELD_ASSI GNVENT_033 — SI LENCE PROTOCCOL
Constraint: No speaking for the entire duration of the assignment.

Focus: internal attention —non-verbal presence —the social contract of the street —
observation wi thout announcenent

Rul es: - no speaking fromthe nonent the assignment begins until it formally ends -
no verbal interaction of any kind - nods and gestures are pernmtted - the canera
speaks instead

Qut put: silence-conditioned FLUX sequence —36-frame issue
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Language is a formof social negotiation. Renoving it changes how t he phot ographer
occupi es space. The street reads a silent photographer differently than a speaking
one. Conbine with any other assignment in this document —the constraint is additive.

FLUX_FI ELD_ASSI GNVENT_034 — COUNTER LI GHT
Constrai nt: Photograph only into direct light sources. The |ight source nust appear
in or strongly affect the frame.

Focus: lens flare —sil houette —halation —burning —the canera against the light —
technical difficulty as aesthetic |logic

Rul es: - photograph into direct light at all times —sun, streetlights, w ndows, neon
- do not turn away fromthe light - no metering for shadow detail —expose for the
light source - flare, silhouette, and burning are correct outcones

Qut put: counter-light FLUX archive —36-frame issue

Every phot ography manual tells you not to shoot into the light. This assignnent
requires it. Counter |ight produces silhouette, flare, and halation —conditions
that reveal form by destroying detail. Mst productive at dawn, dusk, and night when
light sources are isolated

DI RECTED

Assignments built around a coll aborating subject. One photographer, one

non- phot ogr apher participant. The subject is not a prop —they are an active el ement
novi ng through the city al ongsi de the photographer. The environnent and the person
are equal ly the assignnent.

FLUX FI ELD_ASSI GNVENT_036 — GOTHI C FLUX
Assigned to: G na

Constrai nt: Docunent a Gothic fashion shoot moving continuously through Phil adel phia
over one session. The nodel is not a mannequin —she is a character wal king through
the city. Philadel phia is not the backdrop. It is the other subject.

Focus: Gothic architecture —urban decay —darkness —novenent —texture —high
contrast nonochronme —atnosphere —fashion as perfornmance —city as character —the
sacred and the profane

Technical constraints: - one canmera - one focal length - high contrast

bl ack- and-whi te throughout —no exceptions - no flash if possible —available Iight
only - JPEG preferred - mninmal post-processing - grain, notion blur, and

under exposure are not errors —they are correct outcones

Rul es: - nove continuously —do not treat |locations as static sets - do not overly
pose —allow the nodel to nove, wait, walk, stand, react - do not sanitize the
envi ronment —grine, reflections, puddles, and decay are part of the franme - allow
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acci dents —blur, shadow consuming the frane, inperfect exposure - the environnment
gets as many franes as the nodel —neither is nore inportant - no deleting while
shooting - sequence chronol ogically

Locations —prioritized: - Cathedral Basilica of Saints Peter and Paul - Broad Street
Line platforms and underground concourses - Od Cty alleys and stone facades - 30th
Street Station - Washington Square at dusk - Laurel H Il Cenetery - The Rail Park -
Fi sht own underpasses - Italian Market side streets - Industrial blocks in Kensington
- Chinatown after rain - Cty Hall at night

Weat her: Rain, fog, overcast, w nter darkness, humid sumrer nights —any of these
transforms the assignment. Wet pavenment and reflective surfaces are particularly
powerful in high contrast nmonochrone. If it rains, shoot init.

What to photograph: - the nodel wal king, waiting, staring into darkness - sil houettes
agai nst heavy doors, archways, iron fencing - reflections in wet pavenment and SEPTA
wi ndows - notion blur of novenent through tunnels and platforns - hands, boots
fabric texture - shadows consuming the body —partial frames, not full figure - the
nodel interacting with or observed by real Phil adel phia —SEPTA riders, corner store
gatherings, late-night pedestrians - Gothic architecture: stone facades, religious
statues, gargoyles, church shadows - Phil adel phia texture: cracked sidewal ks, old
brick, graffiti layers, rusted netal, steamvents, peeling posters - the city without
t he nodel —establishing atnosphere between portrait franes

Sequencing: Do not build a fashion portfolio. Sequence chronologically. The issue
shoul d feel like a dark wal k through the city —di scovered rather than manufactured
The beauty comes from accunul ati on and at nosphere, not from selecting only the
"perfect" franes.

Qut put: 36-frame chronol ogi cal CGothic fashion archive —FLUX i ssue —contact sheet —
mani f est

Phi | adel phia al ready contains the visual |anguage of this assignnent. The age, the
grime, the religious architecture, the industrial collapse —the city oscillates

bet ween decay and beauty, sacred and profane. Do not make Phil adel phia | ook |ike New
York or Europe. Photograph it as itself. That specificity is what gives the sequence
power. The final issue should feel Iike a | ost underground Gothic fashion docunment

di scovered years later inside the city.

CCOLLABCORATI VE

Assi gnments requiring nultiple photographers. The conparison is the work.

FLUX_FI ELD_ASSI GNVENT_003 — MARKET STREET CROSSI NG

Constraint: Two phot ographers wal k opposite sides of Market Street simultaneously,
from30th Street to Front Street.

Focus: parallel perception —synchroni zed observati on —urban contrast —subjective
reality —the sane street seen tw ce
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Rul es: - synchroni zed start tinme —both photographers begin at the sane nonment - sane
route, opposite sides - sanme duration - no communication during the walk - process
i ndependent |y before conparing

Qut put: dual FLUX issues (one per photographer) —nerged contact sheet —conparative
archive entry

The same street seen from opposite sides is not the sane street. The assignment
produces evi dence of subjective reality. Two caneras, sane route, same tine,

di fferent archives. The conparison is the work. Do not try to capture the sane
monent. The divergence is the point.

FLUX_FI ELD_ASSI GNMVENT_010 — SHARED ROUTE

Constraint: Miltiple photographers wal k the exact same route sinultaneously, from
the same start to the sanme end

Focus: perception differences —tinmng —subjective interpretation —collective
observation —di vergence fromidentical conditions

Rul es: - sanme route, wal ked sinultaneously - sanme duration - same canmera settings
where possible - no discussing photographs until all issues are published - process
i ndependent |y

Qut put: conparative FLUX archive —one issue per photographer —synchroni zed cont act
sheet s

Shared Route is a docunmentary experiment disguised as a field exercise. The
experi nent asks: does the photograph belong to the street or to the photographer? The
answer is in the contact sheets.

FLUX _FI ELD_ASSI GNVENT 037 — MARKET RUSH: COLLABORATI VE

Constraint: Two photographers enter Reading Termi nal Market simultaneously at the
start of lunch rush. They separate i medi ately upon entry and do not communi cat e,
coordinate, or seek each other out for the duration of one full hour. Each
phot ogr apher works i ndependently. Both exit at the same nonent.

Focus: parallel perception —density —I|abor —gesture —transacti on —conpressi on —
the same market seen by two different minds

Rul es: - synchroni zed entry —bot h photographers cross the threshold at the sane
nonent - separate i medi ately upon entry —do not stay together - no conmunication
during the session —none - no imnmage review during the session - nove continuously —
no standing still at any single location for nore than 30 seconds - no | eaving the
mar ket for any reason - both photographers exit at the sanme nonent —session duration
is exactly 60 mnutes - process independently after the session —do not conpare
images until both issues are generated - sequence chronologically —the order franes
were made, not the order you prefer them

Recommended timng: 1:00 PM - 2:00 PM Lunch rush is at full density.
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Post -session protocol: - nove imediately to a nearby location with wifi —do not go
home first - both photographers select 36 frames independently at the same table

wi t hout showi ng each other - upload to the FLUX generator simultaneously - generate
both issues - print both zines imediately - place both contact sheets side by side —
this is the final stage of the assignnent

Qut put: two FLUX issues (one per photographer) —two contact sheets —conparative
archive entry —printed and conpared sanme day

Readi ng Ternminal Market during lunch rush is one of the densest continuous public
events in Phil adel phia. Two photographers inside it for the same hour will not make
t he same phot ographs. They cannot. The market is fixed. The eye is not. The
conparison reveal s what photography actually is: not a record of a place but a record
of a person moving through a place. Read both contact sheets carefully. Note what
appears in both archives. Note what appears in only one. The divergence is the data
Nei ther issue is nmore correct than the other. Both are true records of the same hour.
They sinmply cannot be the same record.

ONGO NG
This docunent is a living record. Assignnents are added as the protocol devel ops

Each assi gnnment that has been executed becones part of the archive. Each archive
entry extends the protocol

The field is always open.

SEE ALSO

Docunent Layer Rel ati onshi p

PROTOCOL Layer 2 —Protocol The base protocol al
assignments operate within

PRQJIECTS Layer 3 —Field Col | aborative projects that
extend field assignment logic

BROAD STREET | N FLUX Layer 3 —Field The foundi ng col |l aborative
field project

Dl SPATCH Layer 3 —Field The thermal accordion format
for field sessions

FI ELD NODES Layer 3 —Field Physi cal QR markers that enbed

assignments in city geography
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