FLUX W KI I NFLUENCES

| NFLUENCES

FLUX exists in a lineage. This is where it comes from

HERACLI TUS
The phil osophi cal root.

You cannot step in the same river twice.
Applied to photography:

You cannot meke the same photograph twice.

The phot ographer enters the stream of becom ng.
Each walk is different.

Each frame is unrepeatable.

Each day is new.

The photograph is not nerely an inage. It is a timestanped fragnent of beconi ng.

EUGENE ATGET
The primary photographic inspiration.

At get wal ked Paris and docunented streets, doors, w ndows, architecture, people,
storefronts, infrastructure, and di sappearing urban Iife. He worked daily,
systematically, and directly. H's work became powerful over tine because he
preserved a vani shing worl d.

FLUX continues this spirit through nodern tools.

At get FLUX

Large wooden canera Ri coh GR

Tri pod Handhel d

G ass plates H gh contrast JPEG

Sl ow process Aut ormat ed pi pel i ne

Dar kr oom Zi ne generator

Physi cal archive Digital + physical archive

The spirit is the sane:

Wal k the worl d.
Phot ograph what is there.
Preserve tine.

PROVOKE

FLUX WKI _v1.0 — flux.dantesisofo.conm w ki/influences/

page 1



FLUX W KI I NFLUENCES

FLUX is inspired by Provoke nagazi ne (Japan, 1968-1969) t hrough:

—roughness

—hi gh contrast

—grain

—anti-perfection

—phot ogr aphy beyond | anguage

—printed matter

—urgency

—i mredi acy

—rejection of polished photographic norns
The phot ograph does not need to explain itself. The archive does not need to becone a
literary narrative. The chronol ogi cal sequence allows the work to exist as evidence,
rhythm and trace

FLUX does not force photographs into stories. It lets the chips fall as they may.

FLUX i s phot ography before expl anati on.

ON KAVWARA
The precedent for time-based daily practice as artwork.

On Kawara's date paintings transfornmed the daily record of a date into a systematic
body of work. The accumul ati on was the work. The discipline was the content.

FLUX extends this logic into photography: the daily record of seeing, accumul ated
chronol ogi cal | y, becomes the archive

ROVAN OPALKA

A precedent for the archive as life project. Opalka's continuous counting —a
lifelong commitnment to a single systematic act —mirrors FLUX s conmitnent to
conti nuous phot ographi ¢ publi shi ng.

BERND AND HI LLA BECHER

Systematic, typol ogical, serial photography. The Bechers photographed industri al
structures —water towers, cooling towers, blast furnaces —in a consistent fronta
style, building a conprehensive archive of disappearing industrial forns.

FLUX i nherits their systematic approach, their commtnent to seriality, and their
sense that the archive is the artwork.
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DAl Dm  MORI YANMA
The vi sual DNA

Moriyama's high contrast, grainy, blurred, imrediate street photography —
phot ogr aphi ng at speed, photographi ng conpul sively, treating photography as a
physical practice —is a direct ancestor of FLUX s visual |anguage.

The RICOH GR is the descendant of the canera he nade fanous.

WALKER EVANS

Evans treated docunentary photography as an archival act. His FSA project produced
not just inmages but a systematic record of a time and place. The archive was al ways
as inportant as any individual inmage.

THE CONCEPTUAL ART TRADI Tl ON

FLUX al so connects to artists who worked with time, repetition, archives, dates, and
systens. The work is the system The systemis the statenent.

This tradition asks: what if the discipline itself were the artwork?

FLUX answers: it is.

FLUX WKI _v1.0 —fl ux. dantesi sof o.comwi ki/influences/

FLUX WKI _v1.0 — flux.dantesisofo.com wki/influences/ page 3



